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The large and important glazed terra-cotta altarpiece, an en- 
throned Madonna and Child with Saints*, which has recently 
been given the Museum through the generosity of J. H. Wade, 
is now shown for the first time in Gallery II. This new acquisi- 
tion fills the most important place in the development of the 
Renaissance section of the Decorative Arts Department, as the 
collections up to this time have been weak in examples of 
Italian sculpture. 

The Madonna sits upon a throne arranged in two stages, the 
straight line of the back showing behind her figure. The Christ 
Child, standing upon her knee, is half steadied by his mother 
while with a charming gesture he turns slightly to grasp the 
border of her robe for further support. To the left is Saint 
Francis, showing the marks of the stigmata, and to the other 
side, another monkish saint, who bears a cross and staft. He 
has been called St. Antonio Abbate, but this seems doubtful, 
as that saint is usually represented as an old man with a full 
beard. Above, in the azure of the semicircular sky, are three 
winged cherub heads, symbolic of the angelic throng, and the 
whole is bordered by a round-arched frame decorated with the 
fruit and flower garlands of the Della Robbia School, and ar- 
ranged with their characteristic and delightful fantasy. Only 
in the border is the effect of the color boldly polychromatic. 

The throne is decorated in blue with white mouldings. Upon 
the lower section are two shields with unidentified arms. The 
background is blue, against which the whites of the flesh tones, 
the grayish browns of the saints’ robes, the aubergine of the 
Virgin’s undergarment covered by her traditional robe in blue 
and lined here with a dull green, stand out in a simple color 
scheme, accented only by the yellow of halos, cross, staff, and 
the Virgin’s sandals. This scheme is followed in the fruit gar- 
lands of the border and accented with a delightful color sense. 
Now the greens of the foliage form the background, and the 
yellows and aubergine of the ears of wheat and the fruits, the 
*Size: 6’ 7” x 5/6” 
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deep blues and whites of the flowers, sing out against the white 
of the architectural setting. It is a singularly felicitous color 
combination which recalls the best of the earlier colors of Luca 
and Andrea della Robbia rather than the cruder, more poly- 
chromatic effects of Giovanni della Robbia. 

A few years ago this relief would have been classed as a pure 
example of the Della Robbia School, influenced largely by 
Andrea della Robbia. Now, thanks to the researches of Allan 
Marquand, supplemented by documents discovered by Rufus 
G. Mather and published in Mr. Marquand’s new book on 
Benedetto and Santi Buglioni, this piece can be attributed to 
the hand of Benedetto Buglioni. It is described under No. 133 
in that book. 

Benedetto Buglioni, or, to give him his full name, Benedetto di 
Giovanni di Bernardo d’Antonio di Migliore, was the son of a 
stonecutter and maker of pavements. He was born in Florence 
in the year 1459-60 and died in his native city in 1520. This 
altarpiece dates probably to the last decade of his life. He 
seems never to have been actually a pupil of the Della Robbia 
bottega, but it is undeniable that he rode to success upon the 
mode made popular by them, and his work shows the most fun- 
damental analogies with their work. Thus the existence of 
another dottega, separate from the Robbias and producing works 
of glazed terra-cotta in the later fifteenth and early sixteenth 
centuries, has been established, and the rather vague remarks of 
Vasari about Benedetto can be more fully understood. 

Buglioni must have been an artist of high standing in the 
community because he was chosen in company with the greatest 
Florentine artists in 1504 to decide upon the location of Michel- 
angelo’s David. Often he rises to heights of great sincerity 
and a very real beauty, as in the figure of the newly ac- 
quired Madonna and Child and the famous Coronation of the 
Virgin over the door of the Ceppo Hospital at Pistoia. 

The provenance of the Museum piece is not known, but it 
may have come from some Franciscan church or monastery in 
Florence or Tuscany. The figure of Saint Francis in the place 
of honor would lead one to accept the probability that it had 
been built into the wall of some building devoted to the uses 
of this order. 

The Italian and Florentine Renaissance in the earlier years 
are almost indentical, for the new movement which was to 
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change so completely the course of art by the time of Bene- 
detto Buglioni’s birth was at first almost purely Florentine. 
Later the seed sown in the great city on the Arno was spread 
by various artists throughout Italy. 

The entire fifteenth and early sixteenth centuries showed the 
most amazing productivity in Florence. The year 1401 had 
been marked in the artistic world by the contest for the bronze 
doors of the Florentine Baptistry. Ghiberti and Brunelleschi 
were among the contestants, names sufficient to mark the 
dawning of a new era. Ghiberti won the contest, but as the 
century passed on Donatello became the dominant figure in 
the world of sculpture. His art, with its study of the antique 
and its profound insistence on the intellectual elements, struck 
deep to the bottom of human experience, and broke abruptly 
with the late Gothicized art of the former century. As a con- 
trast to him and slightly later, emerges the figure of Luca della 
Robbia. His figures generally have an air of aloofness and a 
certain cold and classical quality which makes them stand apart 
from the intensely dramatic composition of Donatello. But 
they, too, breathe the new spirit of emancipation. 

One of the innovations which Luca introduced was to make 
the most profound impression upon the art of the period. This 
was the glazed terra-cotta relief. Luca was not the inventor of 
stanniferous, or tin glaze, as applied to terra-cotta, but he was 
the first person who employed it in monumental sculpture. 
Polychromed unglazed terra-cotta had been used before this in 
places where greater cost made the use of marble impossible. 
Time and weather, however, made their durability question- 
able. The glazed terra-cotta solved this difficulty. Still it was 
not the question of utility, but the successful decorative effect, 
which made certain the popularity of these glazed reliefs. Not 
only in Florence but throughout all Tuscany they spread 
through the latter years of the century, the figures in white 
and a few simple colors against a blue background being su- 
perbly effective in the dark churches and convents. 

Luca’s work was marked with the greater seriousness and 
classical quality which usually characterize the earlier part of a 
new movement. His nephew, Andrea della Robbia, marks the 
change. His sculptures have still the charm of color of the 
earlier work, but they have lost something in amplitude and in 
the greater simplicity of feature and composition. There is a 
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spirit of sentimentalization which marked all the sculpture of 
the latter half of the century. They were seeking for the grace- 
ful and pleasing rather than for majestic, imposing types. It 
was a development which coincided with the epoch of Lo- 
renzo the Magnificent. 

It is to that graceful spirit of Andrea that Benedetto clings. 
The figures in the Enthroned Madonna and Child have not the 
firmness or amplitude of Luca’s best types, but they have a 
charm, a genuineness and simplicity of their own. The compo- 
sition is marked also by the absence of that elaboration of de- 
tail which detracts from many of Benedetto’s and other later 
Della Robbia works. The eyes are treated in the usual Bug- 
lioni manner, with linear upper eyelids and pupils surrounded 
by a circle leaving the iris white. The type of garlands separ- 
ated into bunches and held together by ribbons is character- 
istic of Benedetto’s work. Luca della Robbia used generally 
continuous garlands of fruit and flowers. A peculiar rhythmic 
triplex arrangement of fruit marks his nephew Andrea’s work, 
an influence noticeable in the Museum piece, while Andrea’s 
son, Giovanni, was fond of motifs growing from vines or vases. 
Characteristic of Buglioni’s work also was his use of an outer 
egg and dart, together with an inner cord moulding. In the 
Museum piece there is instead an inner egg and dart moulding. 
This moulding and the narrow plain blue ground attached 
thereto are modern, but their importance in the whole does not 
impair the integrity of the main composition or the archi- 
tectural framework. 

Benedetto finished this probably between 1510 and 1520. It 
must be remembered that Michelangelo’s, Raphael’s and 
Leonardo’s work by then was carrying the Renaissance to its 
final culmination. But Benedetto was not influenced by them; 
his art instead harked back to that early summertide at the time 
when Andrea della Robbiay Ghirlandaio and Botticelli seemed 
to foretell the full flowering of the High Renaissance. w. M. M. 


EXHIBITION OF MINIATURES, WATER COLORS 
AND BRONZES 


An exhibition of miniatures, bronzes, and water colors opened 
in Gallery [IX on January thirteenth. On February fourth the 
miniatures will be withdrawn to be exhibited elsewhere, and a 
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group of Chauncey L. Ryder’s water colors lent by George E. 
Gage will take their place. The exhibition will close on Feb- 
ruary twenty-eighth. 

Modern miniatures have not been shown in the Museum as a 
special exhibition, with the exception of a few charming ones by 
local artists, so that this opportunity of reviewing the work of 
the entire country was an interesting one. The exhibition was 
circulated by The American Society of Miniature Painters, and 
among the artists represented were such well-known names as 
Theodora Thayer, Lucia Fairchild Fuller, William J. Baer, 
Mabel R. Welch, Laura Coombs Hills, Lucy M. Stanton, Alice 
Beckington, William J. Whittemore, Maria J. Strean, Margaret 
Foote Hawley, Elsie Dodge Pattee, W. Sherman Potts, Helen 
Winslow Durkee and Eulabee Dix Becker. 

The group of water colors gives an opportunity to study a 
few of the most interesting American water colorists. The 
Museum’s John Sargent, “In the Austrian Tyrol,” from the 
Hinman B. Hurlbut Collection, heads the list. There are eight 
examples of the work of Winslow Homer. The two early ex- 
amples lent by Warren P. King and another early piece 
loaned by C. W. Bingham, are interesting in comparison with 
examples of his later work, such as the fine piece loaned by 
Mrs. Dudley S. Blossom and the scene from Florida lent by 
Ralph King. Three examples of this period are also loaned 
by George Sloane of Boston. A group of nine water colors 
by Dodge McKnight of Boston, lent by Dr. Denman W. Ross, 
show at its best the virile handling of this artist. 

The skill of William T. Richards is shown in a group of five 
of his characteristic works. Three charming Walter L. Palmers 
show his unfailing mastery in the depiction of snow scenes, and 
two distinguished examples represent the art of Chauncey 
L. Ryder. Single pictures by J. H. Twachtman, Charles Mel- 
ville Dewey, William Gedney Bunce, William C. Fitler, Hop- 
kinson Smith and John Marin complete the list of the water 
colors. The exhibition was made possible by the lenders men- 
tioned and in addition by Frederic S. Porter, Charles T. 
Brooks, Mr. and Mrs. Philip Mather, Hoyt L. Warner, George 
E. Gage, Mrs. L. C. Hanna, Elton Hoyt, II, and Miss Cas- 
sandra Bingham. To all of these the Museum wishes to express 
its appreciation. 
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A fine group of bronzes adds an interesting variety to the 
exhibition. Notable among these are the group of Bourdelles 
and other bronzes, loaned by Salmon P. Halle, and the delight- 
ful bust of a boy by Dalou; a Franz von Stuck and a Bugatti 
loaned by the Rorimer-Brooks Studios. W. M. M. 


THE PRINT CLUB 


The annual meeting of The Print Club was held at the home of 
Mr. and Mrs. Ralph King on the evening of January 1oth, 1922, 
with a very good attendance of members. 

Mr. Charles T. Brooks, the retiring President, called the 
meeting to order and described the work of the past year 
briefly. He reported that the Club had purchased and pre- 
sented to the Museum the following 63 prints: 

Sir Francis Seymour Haden 32 

J. Livens 

Marcantonio Raimondi 
Zoan Andrea 

School of Mantegna 
Anthony Van Dyck 
Charles Emile Jacque 
Walter Tittle 

James McBey 
Albrecht Diirer—Little Passion 16 63 


In addition to these the Print Department of the Museum had 
received as direct gifts from members of the Club 459 prints, 
and from non-members 106, the total number of items added to 
the collection during the year being 627. 

Among important names represented by the more extensive 
gifts from individual donors are the following: Auguste Lepére, 
Alphonse Legros, Charles Emile Jacque, Joseph Pennell, Otto 
H. Bacher, Mariano Fortuny y Carbo, Honoré Daumier, and 
Henri Fantin-Latour. 

The Treasurer’s report showed a balance from last year of 
$4,316.05 and total receipts for the year of $5,092.15. Expendi- 
tures of $3,944.80 had been made, leaving a balance on hand of 
$5,463.76. 

The following trustees were elected to serve for three years: 


Mrs. F. F. Prentiss Malcolm L. McBride 
W. G. Mather Mrs. Malcolm L. McBride 
S. P. Halle H. Austin Hauxhurst 

F. A, Whiting 
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After the meeting of members the trustees met and elected 
officers as follows: 
President L. C. Hanna, Jr. 
Vice Presidents Ralph M. Coe 
Mrs. Malcolm L. McBride 
H. Austin Hauxhurst 


Treasurer H. Austin Hauxhurst 
Secretary Carl H. Lohmann 
Assistant Secretary and Treasurer F. A. Whiting 


Mr. David Keppel of New York was introduced by Mr. King 
and spoke informally on the work of Forain, a few of whose 
etchings were shown from Mr. King’s portfolios. 

Following the discussion the members spent a delightful hour 
enjoying the many remarkable etchings which Mr. King had 
available for their examination. They dispersed with the unani- 
mous feeling that the evening had been a most enjoyable and 
profitable one, and look forward to a series of similar informal 
evenings during the season. F. A. W. 


THE CLEVELAND MUSEUMS COUNCIL 
Cleveland’s museums are working out a policy of codperation 
which, it is hoped, will result in definitely increasing their 
effectiveness. With several museums in the city, each occupy- 
ing a field of its own and endeavoring in that field to accom- 
plish as broad a work as possible, it was felt that without a 
definite, mutual understanding of aims there might arise con- 
flicts and duplication of activities. Anticipating this, a number 
of conferences have been held recently between heads of the 
various institutions, and as a result the Cleveland Museums 
Council has been organized, with the expressed object of 
“increasing mutual codperation and efficiency in rendering 
museum service to the community.” 

The institutions represented are The Cleveland Museum of 
Art, The Cleveland Museum of Natural History, the Educa- 
tional Museum, and The Western Reserve Historical Society, 
each of which is represented in the Council by its Director and 
President of the Board of Trustees, or corresponding official. 

It is planned to hold regular meetings at which matters of 
museum policy shall be discussed and plans made that will tend 
toward harmonizing the various programs so that all will work 
with greatest effectiveness, the least duplication of effort, and 
without misunderstanding of motives and objectives. 
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The value of museums as active factors in the field of educa- 
tion is just beginning to be recognized, and with intelligent 
development in the field of visual instruction they will become 
vital allies not only of school and college systems but of the in- 
dustrial and commercial world and of the community in general. 
With their facilities for gathering, classifying, and interpreting 
exhibition material to the public they can visualize and make 
attractive subjects that would otherwise prove difficult to the 
student and be ignored by the average person. Such material 
can also be made of great value in the industrial and commer- 
cial as well as the educational fields. So definite a plan for co- 
ordinating such a group of museums is a distinct innovation, 
and it is believed that a careful study of the varied problems of 
the local museums in their relation to each other and to the 
community will result in making of them a powerful cultural 
and educational force here and may establish a valuable pre- 
cedent in museum policy elsewhere. I. T. F. 


RECENT ACCESSIONS 


The Museum has recently received several important gifts 
which cannot be noticed in full at this time, but will be de- 
scribed in early issues of the Bulletin. 

From Mrs. Boudinot Keith of New York comes a very im- 
portant canvas by William M. Chase which is now shown in 
Gallery VIII and will be described next month. 

A charming small landscape by James M. Hart, given in the 
name of Mrs. Mary C. Chisholm, is shown in Gallery VIII. 

A recent acquisition is an important silver “dish cross,” 
English, dated 1764, which is shown in Gallery II. 

Important recent accessions to the armor collection from 
John L. Severance, and a child’s corselet presented by C. O. 
Kienbusch of New York, will be described later. F. A. W. 


INDEX TO THE BULLETIN 


The Index to Volume VIII of the Bulletin has been mailed to 
those known to bind their files, and the Museum will be glad to 
issue it to others upon application. 


NOTES 


J. Arthur MacLean, Curator of Oriental Art, left on January 
twenty-second to become Assistant Director and Curator of 
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Oriental Art at The Art Institute of Chicago. On Saturday, 
January twenty-first, the Museum entertained members of the 
staff and their assistants at a farewell luncheon for Mr. and Mrs. 
MacLean. In the speeches which followed the lunch Mr. Mac- 
Lean’s associates expressed their high regard for his standards 
and for his unstinted service to the Museum during the past 
seven years. Mr. MacLean responded with a few words of 
appreciation and a tale of the East apropos of the occasion. 

Readjustments in the Library and the Print Department 
were necessitated by the resignation of William McC. McKee, 
Librarian and Acting Curator of Prints. Miss Nell G. Sill has 
been appointed Assistant Librarian in Charge, and Miss Har- 
riet Arthur will remain as Assistant in the Print Department, 
under the Director. 

Miss Anna V. Horton, the Museum Instructor stationed at 
the Museum by the Board of Education for work with the pub- 
lic school classes, will spend the remainder of the school year in 
study at Columbia University. Miss Alma Poole, her assistant, 
will carry on the work in her absence. 

Miss Helen Ives Gilchrist, formerly of the Educational De- 
partment, has come on from New York to catalogue the collec- 
tion of arms and armor. 

Among recent accessions to the Library is Serindia, a Detailed 
Report of Explorations in Central Asia and Westernmost 
China, by Sir Aurel Stein. It consists of three volumes of illus- 
trated text, one of plates, and one of maps, and increases mate- 
rially the value of the reference library on oriental art. 

The Life and Works of Thomas Sully, by Edward Biddle and 
Mantle Fielding, received last month for the Library, illustrates 
the portraits of Captain and Mrs. J. T. David by Sully owned 
by the Museum. 

The January issue of Scribner’s Magazine publishes Changing 
Ideals of the Art Museum, by Mr. Howard. 

The Arts, Reviewing November 1921, contains an article by 
Mr. Milliken entitled French Impressionists and Post-Impres- 
sionists at The Cleveland Museum of Art. 

On January ninth Mr. Howard spoke to the Business Girls’ 


Club at the West Side Y. W. C. A. on Sources of Pleasure in 
Pictures. 


31 


r 


THE BULLETIN OF THE 


Mr. Milliken spoke at the Sorosis Club on January twelfth 
on the subject of Laces. 

Photographs of several of the musical instruments and of a 
number of Japanese, Chinese, and Korean objects have been 
placed on sale in the Sales Room. Post cards have been issued 
of the Blessed Mother by Hitchcock, Tannhauser by Fantin- 
Latour, Making Cakes by Josef Israels, of four Greek vases, 
six Cypriote lamps, and two Egyptian mummy cases. During 
the past year the sale of post cards increased greatly, averaging 
over one thousand a month. 

Six etchings by Eileen Soper, a thirteen year old English girl, 
have been presented to the Children’s Museum by Leonard C. 
Hanna, Jr. 

Miss Phoebe A. Paine has presented to the Children’s Mu- 
seum, in memory of Mrs. Emily G. Gibson, two volumes: 
Breezes, by Lucy Gibbons Morse; and Kutnar, by George 
Langford. 

Through the courtesy of George E. Gage the Children’s Mu- 
seum is able to show a series of small bronzes by American 
sculptors. Each exhibit remains at the Museum for several 


weeks, and is then replaced by a new group. D. B. 
ACCESSIONS—GIFTS 
Object Source 
I painting, by E. Hodgson Smart, English. Charles Briggs and Charles 
E. Briggs. 


4 pieces of printed linen, modern American; 
after Jacobean, Chinese Chippendale, dog- 
wood and English oak designs (Educational). The Derryvale Linen Co. 
I painting, by William M. Chase, American. Mrs. Boudinot Keith. 
36 wood engravings from drawings by Daumier. Ralph King. 
1 drypoint, by Francis Seymour Haden, English. The Print Club. 
1 silver dish cross, dated 1764, English. J. H. Wade. 


ACCESSIONS—LOANS 


Object Lent by 
Special Exhibition of 25 paintings, by Victor 
Charreton, French. Dudensing Gallery. 
21 wood blocks for printing fabrics (Education- Marshall Field and Com- 
al). pany. 
4 bronzes, by Abastenia St. Leger Eberle and 
3 by Anna Vaughn Hyatt, American (Child- 
ren’s Museum). The Gage Gallery. 
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Special Exhibition of 46 etchings, lithographs, 
etc., by Bauer, Bosch, Dake, Graadt, Van 
Roggen, Hendriks, Hofman, Hoytema, Jan- 
sen, Joong, Kramer, Lucker, Molkenboer, 
Nieuwenkamp, Albert Roelofs, W. Roelofs, 
Jr., Schelfhout, Stok, Veldheer, Vries, and 
Zilcken, Dutch. 


Netherlands Society of 
Graphic Arts. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 

Browningiana in Baylor University. 

Carnegie Institute. International exhibition 
catalogue, 1921. 

Moore. Daniel H. Burnham. 2 vols. 

Smithsonian Institution. Report, 1918. 

Ackerman, Roman coins, 2 vols.; Allen’s Flor- 
ence; Anthon’s classical dictionary; Baed- 
eker’s Central Italy, Northern Italy, South- 
ern Italy, Eastern Alps; Cole, Old Italian 
masters; Crawford, Romantic days in old 
Boston; Dunning, Today in Palestine; East- 
lake, Handbook of painting, 2 vols.; Falke, 
Greece and Rome; Hearn, Japan; Hogarth, 
Works; Jameson, Works, 9 vols.; Kennedy, 
History of Cleveland; Miller, What England 
can teach us about gardening; Murray’s 
Constantinople; Perkins, Historical hand- 
book of Italian sculpture; Platner, Ancient 
Rome; Ruskin, Works, 12 vols.; Scribner’s 
monthly; Spofford, Library of choice litera- 
ture, 10 vols.; Ward’s Paris; Wey, Rome. 

Gauguin. Noa Noa; Rossetti, Hand and soul. 

Smithsonian Institution. Report, 1904, 1914, 
1917; Bureau of American ethnology. Report, 
1907, 1908. 

Roberson. Historical rooms from the manor 
houses of England. 

Musée du royaume des Pays-Bas 4 Amster- 
dam. 

Pamphlets, Photographs, etc. 

Art journal, 11 nos.; Brush and pencil, 28 nos. 

Architectural record, 8 nos.; Art and archae- 
ology, 6 nos. 

Poster by Georges Villa. 

Colour, 23 nos. 

National Gallery of Canada. Catalogue, 1921. 

Power. Preservation and restoration of paint- 
ings. 

8 photographs: Dido and Aeneas tapestries. 
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Source 
A. J. Armstrong. 


John W. Beatty. 
Cleveland Plain Dealer. 
Cleveland Public Library. 


Family of Mr. and Mrs. 
Peter M. Hitchcock. 
George Kirk. 


Smithsonian Institution. 


C. L. Roberson. 
Hendrik W. Van Loon. 


College for Women Library. 


Mrs. F. E. Drury. 

Frank S. Lahm. 

Mrs. Warren Morris. 
National Gallery of Canada. 


W. M. Power. 
Mrs. F. F. Prentiss. 
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CALENDAR 


See Lecture Leaflet for Details 


February, 1922 
I. 3:30 p.m. 


8:15 p.m. 


3- 4:15 and 8:15 p.m. 


4 9:00 a.m. 
10:00 a.m. 


10:30 a.m. 
11:00 a.m. 


2:00 p.m. 
3:30 p.m. 


4:30 p.m. 
9. 3:15 p.m. 


10. 4:15 and 8:15 p.m. 


II. 9:00 a.m. 
10:00 a.m. 


10:30 a.m. 
11:00 a.m. 


2:00 p.m. 
12. 3:30 p.m. 


4:30 p.m. 
16. 3:15 p.m. 


17. 8:15 p.m. 


The Garden Beautiful, by Henry Turner Bailey. 
Auspices of the Cleveland Garden Club. 

The Fugue, the Suite, and the Rondo. Fourth 
lecture in the course on the Evolution of Musical 
Form, by Douglas S. Moore. 

The Early Renaissance in Italy, by Professor 
Arthur Pope. Fifth lecture in the course on 
Great Periods of Art. 

Special drawing class. For registered students. 

Fourteenth lecture in the course on the History of 
Art, by Rossiter Howard. For registered teach- 
ers. 

Singing class for Members’ children under ten. 

Drawing class for Members’ children over ten. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. Musical pro- 
gram conducted by Mr. Moore. 

Oriental Rugs, by A. U. Dilley. 

Singing, led by Mr. Moore. 

Expression. First lecture in the course on The 
Appreciation of Music, by Mr. Moore. For 
college students. 


By-ways Among Italian Arts. Fifth lecture in the 
course on Illustrations of Great Periods of Art, 
by Mr. Howard. 

Special drawing class. For registered students. 
Fifteenth lecture in the course on the History of 
Art, by Mr. Howard. For registered teachers. 
Singing class for Members’ children under ten. 

Drawing class for Members’ children over ten. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. Abraham Lin- 
coln, by Arthur J. Derbyshire. 

Color Qualities in Interior Decoration, by Mr. 
Howard. 

Singing, led by Mr. Moore. 

Rhythm, Melody and Harmony. Second lecture 
in the course on The Appreciation of Music, by 

Mr. Moore. For college students. 

The Pianoforte Music of César Franck. Fifth lec- 

ture in the course on The Appreciation of Cham- 
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18. 9:00 a.m. 
10:00 a.m. 


10:30 a.m. 


11:00 a.m. 

2:00 p.m. 
19. 3:30 p.m. 
23. 3:15 p.m. 


24. 4:15 and 8:15 p.m. 


25. 9:00 a.m. 
10:00 a.m. 


10:30 a.m. 
11:00 a.m. 


2:00 p.m. 


26. 3:30 p.m. 
4:30 p.m. 


Gallery II. 
Gallery IX. 
Gallery X. 

Gallery XI. 
Library. 


Children’s Museum. 


Educational Corridor. 


ber Music, by Douglas S. Moore. The Prelude, 
Aria and Finale, and the Prelude, Chorale and 
Fugue, will be played by Bruce Simonds. 

Special drawing class. For registered students. 

Sixteenth lecture in the course on the History of 
Art, by Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten. 

Drawing class for Members’ children over ten. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. Play—The 
Willow Plate, by the Normal Class of The 
Cleveland School of Art. 

Armor in the Museum Collection, by Helen Ives 
Gilchrist. 

Singing, led by Mr. Surette. 

The Music of the Middle Ages. Third lecture in 
the course on The Appreciation of Music, by 
Mr. Moore. For college students. 

Elements of Beauty—In Household Utensils. 
Fifth lecture in the course on Elements of 
Beauty, by Mr. Bailey. 

Special drawing class. For registered students. 

Seventeenth lecture in the course on the History 
of Art, by Mr. Howard, for registered teachers. 

Singing class for Members’ children under ten. 

Drawing class for Members’ children over ten. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. A Trip Across 
the Mojave Desert, by Mrs. Roger Perkins. 

Evolution of Pictorial Art, by Otto F. Ege. 

Singing, led by Mr. Moore. 


EXHIBITIONS 


Special Exhibition of Renaissance Art. Opening 
about February twelfth. 

Water Colors and Bronzes. 

Japanese Prints. Recent Accessions. 

Eighteenth Century Mezzotints. 

Exhibition: The Etching Process. 

Fifteenth Century Italian Illuminated Chorale 
Books. 

Small Bronzes by American Sculptors, lent by 
The Gage Gallery. Changed every few weeks. 

Curtis Photogravures of American Indian Life. 
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On Fridays before lectures dinner is served 
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